
Ozymandias

I met a traveller from an antique land
Who said: Two vast and trunkless legs of stone
Stand in the desert. Near them on the sand,
Half sunk, a shatter’d visage lies, whose frown
And wrinkled lip and sneer of cold command 5
Tell that its sculptor well those passions read
Which yet survive, stamp’d on these lifeless things,
The hand that mock’d them and the heart that fed;
And on the pedestal these words appear:
‘My name is Ozymandias, king of kings: 10
Look on my works, ye Mighty, and despair!’
Nothing beside remains. Round the decay
Of that colossal wreck, boundless and bare,
The lone and level sands stretch far away.

PERCY BYSSHE SHELLEY

1



2

London

I wander through each chartered street,
Near where the chartered Thames does flow,
And mark in every face I meet
Marks of weakness, marks of woe.

In every cry of every man, 5
In every infant’s cry of fear,
In every voice, in every ban,
The mind-forged manacles I hear:

How the chimney-sweeper’s cry
Every black’ning church appalls, 10
And the hapless soldier’s sigh
Runs in blood down palace walls.

But most through midnight streets I hear
How the youthful harlot’s curse
Blasts the new-born infant’s tear, 15
And blights with plagues the marriage hearse.

WILLIAM BLAKE
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My Last Duchess
Ferrara

That’s my last Duchess painted on the wall,
Looking as if she were alive. I call
That piece a wonder, now: Frà Pandolf’s hands
Worked busily a day, and there she stands.
Will’t please you sit and look at her? I said
‘Frà Pandolf’ by design, for never read 5
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to myself they turned (since none puts by
The curtain I have drawn for you, but I)
And seemed as they would ask me, if they durst, 10
How such a glance came there; so, not the first
Are you to turn and ask thus. Sir, ’twas not
Her husband’s presence only, called that spot
Of joy into the Duchess’ cheek: perhaps
Frà Pandolf chanced to say ‘Her mantle laps 15
Over my lady’s wrist too much,’ or ‘Paint
Must never hope to reproduce the faint
Half-flush that dies along her throat’: such stuff
Was courtesy, she thought, and cause enough
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For calling up that spot of joy. She had 20
A heart – how shall I say? – too soon made glad,
Too easily impressed; she liked whate’er
She looked on, and her looks went everywhere.
Sir, ’twas all one! My favour at her breast,
The dropping of the daylight in the West, 25
The bough of cherries some officious fool
Broke in the orchard for her, the white mule
She rode with round the terrace – all and each
Would draw from her alike the approving speech,
Or blush, at least. She thanked men, – good! but thanked 30
Somehow – I know not how – as if she ranked
My gift of a nine-hundred-years-old name
With anybody’s gift. Who’d stoop to blame
This sort of trifling? Even had you skill
In speech – (which I have not) – to make your will 35
Quite clear to such an one, and say, ‘Just this
Or that in you disgusts me; here you miss,
Or there exceed the mark’ – and if she let
Herself be lessoned so, nor plainly set
Her wits to yours, forsooth, and made excuse, 40
– E’en then would be some stooping; and I choose
Never to stoop. Oh sir, she smiled, no doubt,
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Whene’er I passed her; but who passed without
Much the same smile? This grew; I gave commands;
Then all smiles stopped together. There she stands 45
As if alive. Will’t please you rise? We’ll meet
The company below, then. I repeat,
The Count your master’s known munificence
Is ample warrant that no just pretence
Of mine for dowry will be disallowed; 50
Though his fair daughter’s self, as I avowed
At starting, is my object. Nay, we’ll go
Together down, sir. Notice Neptune, though,
Taming a sea-horse, thought a rarity,
Which Claus of Innsbruck cast in bronze for me! 55

ROBERT BROWNING

Glossary:
Munificence – generosity, charity  ample – good enough warrant - justification, cause dowry – money received by the 
husband from the wife’s family when they marry avowed – swore, promised object – what he wants
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lo
s
s
o

m
s
 tric

k
lin

g
 w

h
e

re
 th

e
 b

la
c
k
b

ird
 fu

s
s
e

s
.

–
Is

 it th
a

t w
e

 a
re

 d
y
in

g
?

2
5

S
lo

w
ly

 o
u

r g
h

o
s
ts

 d
ra

g
 h

o
m

e
: g

lim
p

s
in

g
 th

e
 s

u
n

k
 fire

s
, g

lo
z
e

d

W
ith

 c
ru

s
te

d
 d

a
rk

-re
d
 je

w
e

ls
; c

ric
k
e

ts
 jin

g
le

 th
e

re
;

F
o

r h
o

u
rs

 th
e

 in
n

o
c
e

n
t m

ic
e

 re
jo

ic
e

: th
e

 h
o

u
s
e

 is
 th

e
irs

;

S
h

u
tte

rs
 a

n
d

 d
o

o
rs

, a
ll c

lo
s
e

d
: o

n
 u

s
 th

e
 d

o
o

rs
 a

re
 c

lo
s
e

d
, -

W
e

 tu
rn

 b
a

c
k
 to

 o
u

r d
y
in

g
.

3
0

S
in

c
e

 w
e

 b
e

lie
v
e

 n
o

t o
th

e
rw

is
e

 c
a

n
 k

in
d

 fire
s
 b

u
rn

;

N
o

w
 e

v
e

r s
u

n
s
 s

m
ile

 tru
e

 o
n

 c
h

ild
, o

r fie
ld

, o
r fru

it.

F
o

r G
o

d
's

 in
v
in

c
ib

le
 s

p
rin

g
 o

u
r lo

v
e

 is
 m

a
d

e
 a

fra
id

;

T
h

e
re

fo
re

, n
o

t lo
a

th
, w

e
 lie

 o
u

t h
e

re
; th

e
re

fo
re

 w
e

re
 b

o
rn

,

F
o

r lo
v
e

 o
f G

o
d

 s
e

e
m

s
 d

y
in

g
.

3
5

T
o

n
ig

h
t, H

is
 fro

s
t w

ill fa
s
te

n
 o

n
 th

is
 m

u
d

 a
n

d
 u

s
,

S
h

riv
e

llin
g

 m
a

n
y
 h

a
n

d
s
. p

u
c
k
e

rin
g

 fo
re

h
e

a
d

s
 c

ris
p

.

T
h

e
 b

u
ry

in
g
-p

a
rty, p

ic
k
s
 a

n
d

 s
h

o
v
e

ls
 in

 th
e

ir s
h

a
k
in

g
 g

ra
s
p

,

P
a

u
s
e

 o
v
e

r h
a

lf-k
n

o
w

n
 fa

c
e

s
. A

ll th
e

ir e
y
e

s
 a

re
 ic

e
,

B
u
t n

o
th

in
g
 h

a
p
p
e
n
s
.

4
0

W
IL

F
R

E
D

 O
W

E
N
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Storm on the Island

We are prepared: we build our houses squat,

Sink walls in rock and roof them with good slate.

This wizened earth has never troubled us

With hay, so, as you see, there are no stacks

Or stooks that can be lost. Nor are there trees 5

Which might prove company when it blows full

Blast: you know what I mean – leaves and branches

Can raise a tragic chorus in a gale

So that you can listen to the thing you fear

Forgetting that it pummels your house too. 10

But there are no trees, no natural shelter.

You might think that the sea is company,

Exploding comfortably down on the cliffs

But no: when it begins, the flung spray hits

The very windows, spits like a tame cat 15

Turned savage. We just sit tight while wind dives

And strafes invisibly. Space is a salvo,

We are bombarded by the empty air.

Strange, it is a huge nothing that we fear.

SEAMUS HEANEY
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Bayonet Charge

Suddenly he awoke and was running – raw

In raw-seamed hot khaki, his sweat heavy,

Stumbling across a field of clods towards a green hedge

That dazzled with rifle fire, hearing

Bullets smacking the belly out of the air – 5

He lugged a rifle numb as a smashed arm;

The patriotic tear that had brimmed in his eye

Sweating like molten iron from the centre of his chest, –

In bewilderment then he almost stopped –

In what cold clockwork of the stars and the nations 10

Was he the hand pointing that second? He was running

Like a man who has jumped up in the dark and runs

Listening between his footfalls for the reason

Of his still running, and his foot hung like

Statuary in mid-stride. Then the shot-slashed furrows 15

Threw up a yellow hare that rolled like a flame

And crawled in a threshing circle, its mouth wide

Open silent, its eyes standing out.

He plunged past with his bayonet toward the green hedge,

King, honour, human dignity, etcetera 20

Dropped like luxuries in a yelling alarm

To get out of that blue crackling air

His terror’s touchy dynamite.

TED HUGHES
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R
e

m
a

in
s

O
n

 a
n

o
th

e
r o

c
c
a

s
io

n
, w

e
 g

e
t s

e
n

t o
u

t

to
 ta

c
k
le

 lo
o
te

rs
 ra

id
in

g
 a

 b
a
n
k
.

A
n

d
 o

n
e

 o
f th

e
m

 le
g

s
 it u

p
 th

e
 ro

a
d

,

p
ro

b
a

b
ly

 a
rm

e
d

, p
o

s
s
ib

ly
 n

o
t.

W
e

ll m
y
s
e

lf a
n

d
 s

o
m

e
b

o
d

y
 e

ls
e

 a
n

d
 s

o
m

e
b

o
d

y
 e

ls
e

5

a
re

 a
ll o

f th
e

 s
a

m
e

 m
in

d
,

s
o

 a
ll th

re
e

 o
f u

s
 o

p
e

n
 fire

.

T
h

re
e

 o
f a

 k
in

d
 a

ll le
ttin

g
 fly, a

n
d

 I s
w

e
a

r

I s
e

e
 e

v
e

ry
 ro

u
n

d
 a

s
 it rip

s
 th

ro
u

g
h

 h
is

 life
 –

I s
e

e
 b

ro
a

d
 d

a
y
lig

h
t o

n
 th

e
 o

th
e

r s
id

e
.

1
0

S
o

 w
e

’v
e

 h
it th

is
 lo

o
te

r a
 d

o
z
e

n
 tim

e
s

a
n

d
 h

e
’s

 th
e

re
 o

n
 th

e
 g

ro
u

n
d

, s
o

rt o
f in

s
id

e
 o

u
t,

p
a

in
 its

e
lf, th

e
 im

a
g

e
 o

f a
g

o
n

y.

O
n

e
 o

f m
y
 m

a
te

s
 g

o
e

s
 b

y

a
n

d
 to

s
s
e

s
 h

is
 g

u
ts

 b
a

c
k
 in

to
 h

is
 b

o
d

y.
1
5

T
h

e
n

 h
e

’s
 c

a
rte

d
 o

ff in
 th

e
 b

a
c
k
 o

f a
 lo

rry.

E
n

d
 o

f s
to

ry, e
x
c
e

p
t n

o
t re

a
lly.

H
is

 b
lo

o
d
-s

h
a
d

o
w

 s
ta

y
s
 o

n
 th

e
 s

tre
e

t, a
n

d
 o

u
t o

n
 p

a
tro

l

I w
a

lk
 rig

h
t o

v
e

r it w
e

e
k
 a

fte
r w

e
e

k
.

T
h

e
n

 I’m
 h

o
m

e
 o

n
 le

a
v
e

. B
u

t I b
lin

k
2
0

a
n

d
 h

e
 b

u
rs

ts
 a

g
a

in
 th

ro
u

g
h

 th
e

 d
o

o
rs

 o
f th

e
 b

a
n

k
.

S
le

e
p

, a
n

d
 h

e
’s

 p
ro

b
a

b
ly

 a
rm

e
d

, p
o

s
s
ib

ly
 n

o
t.

D
re

a
m

, a
n

d
 h

e
’s

 to
rn

 a
p

a
rt b

y
 a

 d
o

z
e

n
 ro

u
n

d
s
.

A
n

d
 th

e
 d

rin
k
 a

n
d

 th
e

 d
ru

g
s
 w

o
n

’t flu
s
h

 h
im

 o
u

t –

h
e

’s
 h

e
re

 in
 m

y
 h

e
a

d
 w

h
e

n
 I c

lo
s
e

 m
y
 e

y
e

s
,

2
5

d
u

g
 in

 b
e

h
in

d
 e

n
e

m
y
 lin

e
s
,

n
o

t le
ft fo

r d
e

a
d

 in
 s

o
m

e
 d

is
ta

n
t, s

u
n

-s
tu

n
n

e
d

, s
a

n
d

-s
m

o
th

e
re

d
 la

n
d

o
r s

ix
-fe

e
t-u

n
d

e
r in

 d
e

s
e

rt s
a

n
d

,

b
u

t n
e

a
r to

 th
e

 k
n

u
c
k
le

, h
e

re
 a

n
d

 n
o

w
,

h
is

 b
lo

o
d
y
 life

 in
 m

y
 b

lo
o
d
y
 h

a
n
d
s
.

3
0

S
IM

O
N

 A
R

M
IT

A
G

E
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G
lo

ssary:
A

rm
istice

 Su
n

d
ay –

th
e Su

n
d

ay clo
se

st to
 1

1
th

N
o

vem
b

er
C

rim
p

ed
–1

.  p
u

sh
 in

to
 sm

all rid
ges 2

. lim
it so

m
eth

in
g in

 a 
w

ay th
at affects it n

egatively
Sp

asm
s

–
m

o
vem

e
n

t o
f th

e m
u

scle w
h

ich
 yo

u
 can

’t co
n

tro
l

B
lo

ckad
e

–
an

yth
in

g th
at sto

p
s p

eo
p

le o
r fo

o
d

 en
terin

g
B

ias
–

1
. a p

attern
 o

n
 clo

th
in

g th
at is at a d

iago
n

al 2
. 

p
reju

d
ice o

r d
iscrim

in
atio

n
 again

st a gro
u

p
Felt

–
typ

e
 o

f clo
th

 m
ad

e fro
m

 w
o

o
l 

In
to

xicated
–

d
ru

n
k, u

n
d

er th
e in

flu
en

ce
In

scrip
tio

n
s

–
w

ritin
g carved

 in
to

 sto
n

e o
r m

etal
O

rn
am

en
tal–

d
eco

rative, attractive

Jan
e

 W
e

ir is an
 A

n
glo

-Italian
 

w
riter, d

esign
er an

d
 ed

ito
r w

h
o

 
grew

 u
p

 in
M

an
ch

ester an
d

 
N

o
rth

ern
 Italy. Sh

e lived
 in

 
B

e
lfast

fo
r several years. 

'Po
p

p
ies'w

as p
u

b
lish

ed
 in

 th
e 

selectio
n

 o
f co

n
tem

p
o

rary w
ar 

p
o

etry
co

m
m

issio
n

ed
 b

y C
aro

l
A

n
n

 D
u

ffy fo
r th

e G
u

ard
ian

 in
 

Ju
ly 2

0
0

9
.

Jan
e W

eir In
terv

iew
ed

 b
y

 L
u

ca B
ran

cati
(V

icen
za 2010, Italy

)
H

o
w

 d
id

 y
o

u
r p

o
em

 ‘ P
o

p
p

ies’ co
m

e ab
o

u
t, w

h
at m

ad
e y

o
u

 w
rite th

e p
o

em
?

T
h

e p
o

em
 cam

e o
u

t o
f sad

n
ess an

d
 an

g
er, th

e tw
o

 em
o

tio
n

s co
m

b
in

ed
, an

d
 it w

as w
ritten

 
q

u
ick

ly,
w

h
ich

 is fairly
 u

n
u

su
al. I d

o
n

’t w
an

t to
 d

issect th
e p

o
em

, b
it b

y
 b

it an
d

 sp
ell o

u
t 

co
m

p
letely

 w
h

at th
e

p
o

em
’s ab

o
u

t b
ecau

se I th
in

k
 it’s im

p
o

rtan
t to

 let th
e read

er h
av

e sp
ace to

 
m

ak
e u

p
 th

eir o
w

n
 m

in
d

, b
u

t
I su

p
p

o
se if I’m

 p
ressed

 I’d
 say

 th
at th

e p
o

em
 is a co

n
tem

p
o

rary
 

w
ar p

o
em

; b
y

 th
is I m

ean
 ‘w

ar’ in
 all its

v
ario

u
s g

u
ises; after all th

ere are lo
ts o

f d
ifferen

t ‘w
ars’.

A
n

y
h

o
w

, I’d
 b

een
 read

in
g

 a lo
t ab

o
u

t w
o

m
en

s’ ex
p

erien
ces d

u
rin

g
 th

e F
irst an

d
 S

eco
n

d
 W

o
rld

 
W

ars
an

d
 w

as p
articu

larly
 stru

ck
 b

y
 th

eir d
iv

ersity
; w

o
m

en
 w

o
rk

in
g

 n
o

t ju
st as n

u
rses o

r V
A

D
’s, 

w
o

m
en

 w
o

rk
in

g
 in

 m
u

n
itio

n
s facto

ries, sh
ip

y
ard

s, o
n

 th
e lan

d
; w

o
m

en
 w

o
rk

in
g

 o
u

tsid
e th

e 
h

o
m

e en
v

iro
n

m
en

t
in

 a w
id

e v
ariety

 o
f o

ccu
p

atio
n

s. I w
as aw

are o
f th

e v
ariety

 o
f w

o
m

en
’s 

v
o

ices, in
 p

articu
lar M

o
th

ers,w
iv

es an
d

 g
irlfrien

d
s, w

ritin
g

 fro
m

 th
e ‘h

o
m

efro
n

t’ to
 th

e 
‘b

attlefield
 fro

n
tlin

e’ in
 letters. I read

 letters
fro

m
 all so

rts o
f w

o
m

en
, in

clu
d

in
g

 so
m

e b
y

 S
u

san
 O

w
en

, W
ilfred

 O
w

en
’s m

o
th

er.

A
t th

e tim
e th

e n
ew

s w
as fu

ll o
f co

n
flict; Iraq

, A
fg

h
an

istan
, Israel, an

d
 o

f co
u

rse w
e’d

 h
ad

 th
e 

B
alk

an
s,

an
d

 v
ario

u
s ‘trib

al w
ars’ in

 A
frica

…
.W

e v
ery

 rarely
 h

ear th
e w

o
m

en
 sp

eak
. I h

av
e tw

o
 

so
n

s m
y

self an
d

 I’d
 read

 in
 th

e n
ew

sp
ap

ers, seen
 o

n
T

V
 th

e v
erd

icts fro
m

 th
e in

q
u

ests o
n

 so
ld

iers 
k

illed
 in

 Iraq
. W

h
o

 co
u

ld
 fo

rg
et th

e h
arro

w
in

g
 testim

o
n

ies
o

f th
e so

ld
iers fam

ilies, an
d

 in
 

p
articu

lar th
eir M

o
th

ers…
an

d
 I w

as an
g

ry
 an

d
 fru

strated
 at th

e ap
ath

y,
o

r w
h

at I p
erceiv

ed
 as 

‘v
o

icelessn
ess’ an

d
 ab

ility
 to

 b
e h

eard
 o

r g
et an

y
 k

in
d

 o
f ju

stice. 
I w

an
ted

 to
 w

rite
a p

o
em

 fro
m

 
th

e p
o

in
t o

f v
iew

 o
f a m

o
th

er an
d

 h
er relatio

n
sh

ip
 w

ith
 h

er so
n

, a ch
ild

 w
h

o
 w

as 
lo

v
ed

ch
erish

ed
 an

d
 p

ro
tected

…
 an

d
 it h

ad
 led

 to
 th

is…
. h

eig
h

ten
ed

 an
d

 ab
so

lu
te fear th

at 
p

aren
ts ex

p
erien

ce
in

 lettin
g

 th
eir ch

ild
ren

 g
o

, th
e an

x
iety

 an
d

 u
ltim

ately
 th

e p
ain

 o
f lo

ss…
 I 

h
o

p
ed

 to
 so

m
eh

o
w

 ch
an

n
el all

th
is, co

n
v

ey
 it in

to
 so

m
eth

in
g

 co
n

cise an
d

 co
n

tem
p

o
rary, b

u
t also

 
h

isto
rically

 classic, in
 term

s o
f

u
n

iv
ersal ex

p
erien

ce.

I also
 w

an
ted

 to
 ‘d

o
’ so

m
eth

in
g

 ab
o

u
t w

h
at I w

as w
itn

essin
g

, th
e fu

tility
 o

f w
ar, an

d
 in

 m
y

 o
w

n
 

w
ay

;‘d
o

in
g

’ is ‘m
ak

in
g

’ a p
o

em
, it’s m

y
 w

ay
 o

f p
articip

atin
g

, an
d

 alth
o

u
g

h
 w

ritin
g

 a p
o

em
 ab

o
u

t 
lo

sin
g

 a
ch

ild
, in

 o
n

e w
ay

 o
r an

o
th

er, m
ay

 ap
p

ear to
 b

e in
effectiv

e, I b
eliev

e th
at sp

eak
in

g
 o

u
t, 

ju
st as p

o
ets h

av
e

alw
ay

s d
o

n
e ab

o
u

t in
ju

stice, as d
id

 S
h

elley
 o

r B
y

ro
n

 o
r B

lak
e, is p

art an
d

 
p

arcel o
f w

h
at p

o
etry

 is ab
o

u
t,-

d
o

es th
at m

ak
e sen

se?

Y
o

u
’re a textile d

esig
n

er as w
ell as a w

riter -
h

o
w

 d
o

 y
o

u
 th

in
k

 th
is h

as im
p

acted
 o

n
 

y
o

u
r

p
o

em
s?

It’s in
escap

ab
le, its w

h
at I d

o
 an

d
 m

o
u

ld
s th

e w
ay

 I th
in

k
 an

d
 ‘see’ th

in
g

s. I th
in

k
 in

 p
attern

, it 
sh

ap
es

m
y

 w
o

rld
, n

o
t o

n
ly

 in
 th

e fo
rm

s I ap
p

ly
 to

 m
y

 p
o

em
s, b

u
t in

 th
e so

u
n

d
s th

e p
o

em
s m

ak
e 

w
h

en
 read

. ‘P
o

p
p

ies’ d
raw

s u
p

o
n

 ‘stitch
 craft’, as d

o
es th

e co
m

p
an

io
n

 p
o

em
 I w

ro
te to

 ‘P
o

p
p

ies’ 
called

 ‘A
 H

an
k

 o
f

Y
ello

w
 W

o
o

l in
 a L

an
d

scap
e’.

A
p

p
ro

p
riatin

g
 an

d
 ap

p
ly

in
g

 th
e lan

g
u

ag
e o

f th
e to

o
 o

ften
 co

n
d

em
n

ed
 ‘d

o
m

estic’ fro
n

t is, I 
su

p
p

o
se, a

p
o

litical act. I’m
 n

o
t fro

m
 th

e sch
o

o
l o

f w
o

m
en

 p
o

ets w
h

o
 co

n
sid

er w
e sh

o
u

ld
 releg

ate 
th

is asp
ect o

f o
u

r
ex

p
erien

ce in
 o

rd
er to

 w
in

 fav
o

u
r o

r accep
tan

ce b
y

 a m
ale estab

lish
m

en
t w

h
ich

 
ev

en
 after th

e h
o

rrific
w

ars o
f th

e tw
en

tieth
 cen

tu
ry

 an
d

 w
itn

essin
g

 th
eir co

st in
 h

u
m

an
 term

s 
still w

ag
e p

h
y

sical co
n

flict w
ith

little u
n

d
erstan

d
in

g
 o

f th
e so

cial co
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War Photographer

In his darkroom he is finally alone

with spools of suffering set out in ordered rows.

The only light is red and softly glows,

as though this were a church and he

a priest preparing to intone a Mass. 5

Belfast. Beirut. Phnom Penh. All flesh is grass.

He has a job to do. Solutions slop in trays

beneath his hands, which did not tremble then

though seem to now. Rural England. Home again

to ordinary pain which simple weather can dispel, 10

to fields which don't explode beneath the feet

of running children in a nightmare heat.

Something is happening. A stranger's features

faintly start to twist before his eyes,

a half-formed ghost. He remembers the cries 15

of this man's wife, how he sought approval

without words to do what someone must

and how the blood stained into foreign dust.

A hundred agonies in black-and-white

from which his editor will pick out five or six 20

for Sunday's supplement. The reader's eyeballs prick

with tears between the bath and pre-lunch beers.

From the aeroplane he stares impassively at where

he earns his living and they do not care.

CAROL ANN DUFFY
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The Émigree

There once was a country… I left it as a child

but my memory of it is sunlight-clear

for it seems I never saw it in that November

which, I am told, comes to the mildest city.

The worst news I receive of it cannot break 5

my original view, the bright, filled paperweight.

It may be at war, it may be sick with tyrants,

but I am branded by an impression of sunlight.

The white streets of that city, the graceful slopes

glow even clearer as time rolls its tanks 10

and the frontiers rise between us, close like waves.

That child’s vocabulary I carried here

like a hollow doll, opens and spills a grammar.

Soon I shall have every coloured molecule of it.

It may by now be a lie, banned by the state 15

but I can’t get it off my tongue. It tastes of sunlight.

I have no passport, there’s no way back at all

but my city comes to me in its own white plane.

It lies down in front of me, docile as paper;

I comb its hair and love its shining eyes. 20

My city takes me dancing through the city

of walls. They accuse me of absence, they circle me.

They accuse me of being dark in their free city.

My city hides behind me. They mutter death,

and my shadow falls as evidence of sunlight. 25

CAROLE RUMENS
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 b
o

a
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s
a

fe

to
 th

e
 s

h
o

re
, s

a
lt-s

o
d

d
e

n
, a

w
a

s
h

w
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 c
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u
d
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a
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e
d
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a
c
k
e
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5

b
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c
k
 c

ra
b

s
, fe

a
th

e
ry

 p
ra

w
n

s
,

th
e

 lo
o

s
e

 s
ilv

e
r o

f w
h

ite
b

a
it a

n
d

 o
n

c
e

a
 tu

n
a

, th
e

 d
a

rk
 p

rin
c
e

, m
u

s
c
u
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r, d
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n
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e
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u

s
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 h
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s
e

n
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e

, n
o

r d
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h

e
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e
e

t h
is

 e
y
e

s
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n

d
 th

e
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b
o

u
rs

 to
o

, th
e
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d
 h

im

a
s
 th

o
u

g
h
 h

e
 n

o
 lo

n
g

e
r e

x
is

te
d

,

o
n

ly
 w

e
 c

h
ild

re
n

 s
till c

h
a

tte
re

d
 a

n
d

 la
u

g
h

e
d

till g
ra

d
u

a
lly

 w
e

 to
o

 le
a

rn
e

d
3

5

to
 b

e
 s

ile
n

t, to
 liv

e
 a

s
 th

o
u

g
h

h
e

 h
a

d
 n

e
v
e
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tu

rn
e

d
, th

a
t th

is

w
a

s
 n

o
 lo

n
g

e
r th

e
 fa

th
e

r w
e

 lo
v
e

d
.
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h
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 b
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n
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 b
e
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y
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 d
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